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The project is called A Drawing a Day 
Keeps the Pandemic Away. We created it 
on March 17th, which was the day when 
we realized that we weren’t going to be 
able to go back into the museum and 
continue installing the exhibitions we 
had been planning to open on March 
27th. People were asking us what we, 
as an art museum, were going to do to 
reach out to the community during the 
pandemic shutdown and honestly we 
were wondering that ourselves, so we 
had an online brainstorming session 
and came up with the idea of posting 
a daily drawing prompt on Instagram. 
Anyone who wanted could respond 
to the prompt by posting a drawing 
and tagging us. Then we would add 
their drawing to our story feed and our 
highlights, so there would be a growing 
record of everything we’d received. 
At the end of the project we would 
turn the submissions into a catalog. 
Drawing a Day is not only something that 
gives people a connection to the arts 
community during the shutdown, it’s also 
going to become a historical archive.
It took us less than twenty-four hours 
to come up with our list of prompts. By 
the next day our graphic designer Chloe 
Bernardo had created our title image and 
we were able to begin. Every day since 
then we’ve posted one of her prompt 
illustrations followed by a response from 





day. After that we wait to see what else 
people send us.
Anyone with access to Instagram can 
participate. We don’t judge the drawings. 
We hope that the regularity of our 
prompts creates a sense of grounding 
in the middle of the very tense and 
mysterious situation that we’re in. Ideally, 
we hope our prompts help people touch 
on some of the complicated feelings 
they’re having right now. We also 
appreciate it when we can see people are 
enjoying themselves. We notice when 
the same people send us pictures every 
day, and even though we don’t know 
most of them personally it’s nice to be 
able to follow their careers, as Pandemic 
Drawing artists, with the same kind 
of attention we would use if we were 
following the career of any of the artists 
we work with at the museum. Some of 
those exhibition artists have submitted 
drawings too. Sue Havens, for example, 
an artist who’s going to be creating new 
work for a show in our Workshop gallery 
in the future, sent us two drawings for 
the self-portrait prompt. 
We’ve had people tell us that the project 
is therapeutic, it’s comforting, it creates a 
kind of normalcy. And those are the kinds 
of reactions we were hoping for.
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April 17, 2020
Bea Bea’s in Burbank, California, Jan. 4, 2019, 2020 during the 
lockdown period by Eunkang Koh (@eunkangkohart). 9 x 12 inches. 





Brunch at Terroni in downtown L.A., 
March 23, 2019, 2020 during the 
lockdown period by Eunkang Koh 
(@eunkangkohart). 9 x 12 inches. 
Watercolor and gouache.
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Vegan Skillet at Peg’s Glorified Ham n 
Eggs in Sparks, Nevada, April 8, 2019, 
2020 during the lockdown period by 
Eunkang Koh (@eunkangkohart). 
9 x 12 inches. Watercolor and gouache.
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Clark Street Cafe, L.A., October 13, 2018, 
2020 during the lockdown period 
by Eunkang Koh (@eunkangkohart). 





































“This breakfast will 








Bread Loafs, 1973 by San Francisco photorealist painter Marianne Boers 
(1945–1984). Watercolor on paper. Las Vegas Art Museum Collection, 
Gift of Walter Goodman and Patrick Duffy.
After graduating from San Francisco State University in 1971, Boers 
spent the rest of the decade making a series of deadpan watercolor 
depictions of commercial goods on supermarket shelves. Biographies 





Bay Area photorealist Robert Bechtle, but her tightly-framed and 
unpeopled take on suburbia is very different from his snapshot-like 



















“Some of my favorite things” 
Oil on canvas board





















Noelle Garcia (@noellesbroke), one of our collection artists, has created a 
body of work around her memories of her father. 
When I paint or reference these photographs for art the experience elicits 
memories from the moment,” writes Noelle Garcia. “When I study a 
photograph to translate it into a painting or drawing, I have a moment with 
that memory.







photograph I could not interpret and I could not remember. So I started 
either turning things into blobs or blacking them out. I included a painting 
of a photograph where my parents took my sister and I out to ride ponies. 
I don’t remember where the location was so I blacked it out.” The following 
are two of the photographs Garcia included in her 2010 exhibition, 
What You Left Me: Creating Dad Through Artifact, at the Winchester 
Cultural Center Gallery. “This was a photograph taken during a visit to see 
my dad in Nevada State Prison. ... I also included another photo of a prison 
visit that pictures my parents and me. I remember riding that bouncy 
horse in the prison visiting area. It was easy to fall off of because the 
spring was very loose.”
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What you left me artifact 01 (bottom) 
& 02 (top), Noelle Garcia, 2011
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“This is the top of 
Expedition Everest 
at Disney World, 
Florida. I went last 





 by Jennifer Moreno 
@jennifer.k.moreno
by Eva J. Scoville
@ejscoville
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This portrait is a memory I have from a day I got lost while on 
vacation. My family and I were going water cycling. I remember 
I was supposed to follow behind my cousins, but I did not listen. 
I went as far as I could and cycled for almost 40 minutes. I ended 
up in an area where there were many houses near the beach. 
I was so young, I thought I had found a whole new city. I felt lost 
and scared. I had no idea where to go or what to do. I just stared 












“These were collaborations between Las Vegas artists and Virginia City 
artists (done via mail and sight-unseen until exhibition),” explains Nancy 
Good, one of the curators behind the NVHead2Toe project. Each picture 
was created in two parts, with one artist developing the “head” and the 
other the “toe.” The works appeared at St. Mary’s Art Center in Virginia 
City before traveling south to Las Vegas where they were installed at 






by Stewart Freshwater (@freshwater.art) and A. Perry
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by Nancy Good (@nancygood_art) 
and Emily Reid (@emilyreidartist)
47
by Corrie Zam-Northan 
and Beth Brooks McCall (@Bm_arts)
48
by Kim Johnson and Corrie Zam-
Northan 
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and Valeria Sanchez 
@uhhbean
“Drawing 



















Martin Johnson, Take a Chance on Being Here Appeal to Appear, 
1979–2002. Collage and acrylic mounted on wood. 
A collection of lottery tickets encircled and overlapped by truncated 
product labels becomes an environment for one of Johnson’s 
trademark grins. “The Smile that recurs in my work is an expression of 
my feeling when I begin to sense the unknown,” he told fellow Virginian 







The Dorothy and Herbert Vogel Collection: Fifty Works for Fifty States, 
a joint initiative of the Trustees of the Dorothy and Herbert Vogel 
Collection and the National Gallery of Art, with generous support of 
the National Endowment for the Arts and the Institute of Museum and 
Library Services, 2008. | Photo: @checkofoto www.focalchrome.com
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“Pangolin’ created out of single-use 
plastic bottles...polyester fiberfill, rusted 







“The material I used for 



























“Sculpture of my cat 
Jude crafted from the 




by Eva J. Scoville
@ejscoville






This is the first time we’ve organized 
a communal social media project 
of this scale and we couldn’t have 
done it without you. Thanks to our 
colleagues, particularly the Barrick’s 
graphic designer, Chloe Bernardo, 
who created title illustrations for every 
single one of the forty-four prompts. 
Thanks also to our Instagram team: 
LeiAnn Huddleston, Alisha Kerlin, 
Emmanuel Muñoz, and D.K. Sole. 
Thanks to Paige Bockman and Dan 
Hernandez, who provided behind-
the-scenes support. Thank you to 
the artists who allowed us to feature 
their art with each of our prompt 
posts. In some cases you created 
entirely new works for us to share and 
we’re grateful. Last, but the opposite 
of least, the most important thanks 
go to the contributors, everyone on 
Instagram who drew and collaged and 
filmed and painted and photographed 
it all and tagged us (or emailed it to us) 
so we could share it with the world. 
You are the best.








Designed by Chloe Bernardo

